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RISK OF ELECTRIC SHOCK
DO NOT DPER

ATTENTION msuu& BE CHOC ELECTRIQUE NE PAS OUVRIR

CAUTION: TO REDUCE THE RISK OF ELECTRIC SHOCK,
DO NOT AEMOVE COVER (OR BACK).
NC USER-SERVICEABLE PARTS INSIDE.

REFER SERVICING TO QUALIFIED SERVICE PERSONNEL

A
A

The lightning fiash with arrownead symbot, within an equilateral
triangle, is intended to aler the user to the presence ol un-
insulated "dangerous voltage” within the progduct's enclosure
that may be of sufficient magnitude to constitute & risk of
electric shock 10 persons.

The exciarmation point within an equilateral triangle is intended
to alert the user 1o the presence of important gperating and
maintgngnce (servicing) instructions in the literaiure accom-
panying the product.

INSTRUCTIONS PERTAINING TO A RISK OF FIRE, ELECTRIC SHOCK, OR INJURY TO PERSONS.

IMPORTANT SAFETY INSTRUCTIONS

WARNING — When using electric products, basic precautions should always be followed, inciuding the following:

. Read ail the instructions before using the product.
. Do not use this product near water — for exarmple, near a

bathtub, washbowl!, kitchen sink, in a wet basement, or near
a swimming pool, or the like.

. This product should be used only with & cart or stand that is

recommended by the manufacturer.

. This produet, either alone or in combination with an amplifier

and headphones or speakers, may be capable of producing
sound leveis that could cause permanent hearing loss. Do
not operate for a iong period of time at a high voiume level
or at a level that is uncomfortable. if you experience any
hearing ioss or ringing in the ears, you should consult an
audiologist.

. The product should be iocated so that its location or position

does not interiere with its proper ventilation,

. The product should be located away from heat sources such as

radiators, heat registers, or other products that produce heat.

. Avoid using the product where # may be affecied by

dust,

. The product should be connected to a power supply only of

the type described in the operating instructions or as marked
on the product.
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15.

The power-supply cord of the product should be unplugged
trom the outlet when ieft unused for a long period of time.

Do not tread on the power-supply cord.

Do not pulf the cord but hold the plug when unplugging.
When setting up with any other instruments, the procedure
should be followed in accordance with instruction manual.
Care should be taken so0 that objects do not fall and liquids
are not spifled into the enclosure through openings.

The product should be serviced by gualified service per-
sarinel when:

A, The power-supply cord or the plug has been damaged;
or

Objects have falen, or liquid has been spilled |nto the
product; or

The product has been expesed to rain; or

The product does not appear to operate normally or
exhibits a marked change in performance; or

The product has been dropped, or the enclosure dam-
aged.

Do not atiempt to servive the product beyond that described
in the user-maintenance instructions. Al other servicing
should be refarred 1o qualified service personnel.
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SAVE THESE INSTRUCTIONS

\.

WARNING:

the terminals in your plug proceed as foliows:

The wire which is coioured GREEN-AND-YELLOW must be connected to the terminal in the plug which is marked by
the lefter E or by the safety earth symbol €3 or coloured GREEN or GREEN-AND-YELLOW.

The wire which is coloured BLUE rmust be connected to the terminal which is marked with the letter N or coloured BLACK.

The wire which is coloured BROWN must be connected to the terminal which is marked with the letter L or coloured RED.

THIS APPARATUS MUST BE EARTHED

IMPORTANT: THE WIRES IN THIS MAINS LEAD ARE COLOURED IN ACCORDANCE WITH THE FOLLOWING CODE.
GREEN-AND-YELLOW: EARTH, BLUE: NEUTRAL, BROWN: LIVE

As the coiours of the wires in the mains lead of this apparatus may not correspond with the coloured markings identifying

For the UK, ——

The product which is equipped with a THREE WIRE GROUNDING TYPE AC PLUG rmust be grounded.

Copylight © 1931 ROLAND CORPORATION

All rights reserved. No part of this publication may be reproduced in any
form without the written permission of ROLAND CORPORATION.



Thank you and congratulations on your choice of the Roland FP-8 Digital Piano.

As a further refinement of the SA technology found in previous Roland instruments, the FP-8 is based on an
Advanced SA sound process which accurately reproduces the complex waveforms of a concert grand piano
and other acoustic insiruments. The performance of the FP-8 is further enhanced by a newly developed
keyboard which closely duplicates the fesl of an acoustic piano.

To take full advantage of the features and capabilities of the FP-8, please read this manual in its entirety.

Advanced SA Sound Process

Accurate reproduction of acoustic piano sounds is not an easy task, but Roiand Digital Pianos reproduce the
dynamic range and complex sonorities of a concert grand piano with amazing precision. The secret is
“Advanced SA (Structured Adaptive) Synthesis™. In SA synthesis - a Roland innovation - the sonic elements
of a grand piano are isolated, analyzed and re-synthesized to re-create the original sound. Advanced SA
technology is a further refinement of this process, using Roland’s proprietary digital signal processing and
sound generation technology to achieve amazingly realistic piano sounds,

In addition 1o the items fisted under important Safety instructions inside the front cover, please read and
observe the following: '

POWER SUPPLY

» Before connecting this unit to other devices, turn oft
the power to all units; this will help prevent damage or
malfunction.

= Do not use this unit on the same power circuit with
any device that will generate line noise, such as an
eleciric motor or variable lighting system.

» The power requirement for this unit is shown on its
nameplate (rear panel). Ensure that the voltage in
your instailation meets this requirement.

« Avoid damaging the power cord: do not step on it,
place heavy objects on it, etc.

PLACEMENT

» This instrument may interfere with radio and televi-
sion reception. Do not use the instrument in the
vicinity of such recsivers.

* Do not subject the unit to temperature extremes
(2g., direct sunlight in an enclosed vehicle). Avoid
using or storing the unit in dusty or humid areas.

MAINTENANCE

* For everyday cleaning wipe the unit with a soft, dry
cloth or one that has been slightly dampened with
water, To remove stubborn dirt, use a mild, neutral,
nor-abrasive detergent. Afterward, be sure 1o wipe
the unit thoroughly with a soft, dry cloth.

« Never use benzine, thinners, atcehal or solvents of
any kind, to avoid the possibility of discoloration ana/
or deformation.

ADDITIONAL PRECAUTIONS
* Protect the unit from strong impact.

* Do notallow objects orliguids of any kind to penetrate
the unit. In the event of such an occurrence, discon-
tinue use immediately. Contact qualified service per-
sonnel as soon as possibie.

= Before using the unitin a foreign country, consult with
qualified service parsonnel. '

+ Shiould a malfunction occur, or if you suspect there
is & problem, discontinue use immediately. Contact
qualified service personnel as soon as possible.



The FP-8.contains four Tone groups:

PIANO (Acoustic)

E. PIANO (Electric)

MALLET

STRINGS
In addition, there are a number of variations in
each of these groups, giving you a total of 16
sounds o choose from.

The FP-8 incarporates Roland's newly devel-
oped piano keyboard. This keyboard closely
duplicates the feel of an acoustic piano by using
a ‘weighted-counterlever' mechanism. This

mechanism eliminates the need for a spring

assembly toreturnthe key to is resting position,
resulting in a more natural keyboard feel.

A wide range of playing dynamics will enhance
any performance. To match your personal pref-
erence, you can set the Keyboard Touch re-
sponse io one of three settings: Light/Standard/
Heavy.

The Dual function enables iwo sounds from
different groups tc be layered together. By
combining two sounds with distinctive charac-
teristics, you can create new sounds or sounds
suitable for ensemble performances.

The Record function aliows you to record and
playback your performances as easily aswith a
tape recorder.

On-board digital Chorus and Reverb enhance
any performance. The Chorus effect adds rich-
ness and warmth to any sound, while the Reverb
effect can duplicate the ambience of a concert
hall. Four variations of each effect are provided.

The FP-8 provides independent control over the
instrurnent's internal volume (internal speakers
and headphones) and line level cutput (for ex-
ternal amplifiers or PA systemns).

The Key Transpose function allows you {0 trans-
pose the pitch by any interval. For example, this
lets you play that tricky D-flat piece using the
fingering {notes) of the C-major scale.

Line input jacks and MID| connectors are pro-
vided, allowing you to connect other audio or

MID} equipment to expand your music system.

The 'stereo’ position of each note is the same as

" on an acoustic instrument. This simply means

that lower notes will be heard more from the left
speaker, and higher notes will be heard more
from the right speaker. This feature recreates
the natural sound field of an acoustic piano.

The FP-8 is fully compatible with Roland's ISM

~(Intelligent System of Music) products. For

further information about ISM products, refer to
page J7.
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MONITOR LEVEL: This slider controls the
overall internal volume of your instrument
(internal speakers & PHONES output). P. &

LINE LEVEL; This slider conirols the
level from the LINE OUT jacks. P. 22

TONE select: Press one of these butions
to setect the desired Tone group. A number
of Tone variaiions are available when these
buttons are used in conjunction with
the VARIATION [ ¥ 4 | butions. P.7@

CHORUS: Press this button to turn
the Chorus effect on and off. Four Chorus
variations {c1-c4) are available when
this bution is used in conjunction
with the VARIATION buttons. 2. 78

REVERB: Press this button to turn
the Reverb effect on and off. Four Reverb
variations (r1-r4) are available when
this button is used in conjunction
with the VARIATION buttons. P. 73

DISPLAY: This LED (l/ight emitting
diode) display provides information
about Tone selection, effects selection
and other instrument functions.

R

R R

VARIATION: When used in conjunction
with other pane! buttons, these buttons are
used o select the variations (aliernates)
within several functions. For example, these
buttons are usedto select the Tone variations
within each Tone group and the variations
within the Chorus and Reverb effects.

REC: The on-poard Recorder can
record and playback a keyboard perform-
ance. Recording will stari or stop
when you press this button. 2. 78

PLAY: Playback of your recorded
performance will start or stop when
you press this button. P. 16

TX CH (MIDI Transmit Channel): Press
this button [in conjunction with the
FUNC (Function) button and the
VARIATION buttons] to set the FP-8's
MIDI Transmit Channel - the channe! on
which it will transmit MIDI data. B, 77

RX CH {MIDI Receive Channel): Press
this button [in conjunction with the
FUNC {Function) bution and the
VARIATION buttons] to set the FP-8's
MIDI Receive Channel - the channel on
which it will receive MID! data. F. 78



A

MODE: Press this button [in conjunction

with the FUNC (Function) button
and the VARIATION buttons] to select
the MID|I mode (a combination of
settings). If the FP-8 is to be used by
itself, there will be no need to change
the default setting (Mode 1), P. 18

PGM CHANGE (Program Change):
Press this button Iin conjunction with
the FUNC (Function) and VARIATION
buttons] when you wish to send a Program
Change message (Tone change message)
to an external device. If the FP-8 is to be
used by itself, there will be no need to
send Program Change messages. P. 18

TOUCH: Press this button [in
conjunction with the FUNC (Functian)

button and the VARIATION buttons] to -

select one of three Keyboard Touch
settings: Light/Standard/Heavy. P. 76

TRANSPOSE: Press this button [in
canjunction with the FUNC (Function)
button and the VARIATION buttons] to set
the key franspose function. You can trans-
pose the pitch up a maximum of 5 semitones,
or down a maximum of 6 semitones. 2. 17

y 16 4
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PEDAL: The pianc includes two pedal
jacks (rear panel). A pedal connected io
the DAMPER jack will always function
as & damper (sustain) pedal. A pedal
connected to the SOFT jack can function in
one of three ways: as a soft pedal, sostenuto
pedal, or expression pedal. Press this but-
ton{in conjunction withthe FUNC (Function)
button and the VARIATION buttons] to se-
lect the desired pedai function. #. 72

DEMO: Press this button [in
conjunction with the FUNC (Function)
bution and the VARIATION buttons] to
hear the Demonstration songs. P. {4

FUNC (Function): When used in
canjunction with other panel butions,
this button activates a second function.
For example, pressing the PLAY
(DEMOQ) bution by itself will start piayback
of a recorded performance. However,
if the PLAY(DEMQ) button is pressed
after the FUNC bution has been pressed
{the FUNC button indicator is lit), the
DEMO function becomes active. The
TX CH, RX CH, MODE, PGM CHANGE,
TOUCH, TRANSPOSE, PEDAL, and DEMO
functions all become active only after
the FUNC button has been pressed.



P. 8

connecgiors are used 1o connect your
instrument to other MIDI devices, P. 24

POWER: This switch turns the unit On and

Off. P. 8

PEDAL (SOFT/DAMPER) jacks: These
jacks allow connection of foot pedals. 2. 72

AC: Connect the AC power cord to this inlet. B MIDI (IN/OUT/THRU) connectors: These

Music Stand

Insert and tighten scraws

Align hooks with screw holes
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TUNE: This knob allows you to adjust
the overall pitch of your piano to match

that of other instruments. 2. 7§
INPUT LEVEL knob: This knob adjusts the
input level of any device you cannect
to the INPUT jacks. If you connect a
microphone, for example, rofate the
INPUT LEVEL knob towards MIC. If you
connect a drum machine or another piano,

rotate the knob towards LINE. B. 27

INPUT [R/L(MONOQ)] jacks: These jacks
accept connection of external devices
(another keyboard or drum machine, for
example}. The sound of any such unit.
will then be heard through the FP-8's in-
ternal speakers. When using a mono device,
connect it to the L(MONO) jack. P. 27

LINE OUT [R/L(MONO)}] jacks: These
jacks can be used to connect the piano to
an external amplifier, PA system or
cassette deck. When using a mono device,
connect it to the L(IMONQ) jack. #. 22



Power Cable

1 Ensure that the POWER switch (rear panel) is in the 'OFF’ position.
2 Connect the power cable td the AC inlet (and to an AC outiet).

*Use enly the power cable included with the unit.

*Ensure that the voltage in your installation meets the requirements of
the piano. :

*If you will not be using the piano for an extendad period of time,
unplug the power cable from the AC outlet.

Pedal

1 Connect the foot pedal cableto the DAMPER jack. Although the
pedal can be used in either jack, please use the DAMPER jack for
the moment.

*An addiiional pedal (such as the Roland EV-5 or DP-8; sold separately) can '
be used in the SOFT jack.

"An optional stand is available for this instrument (Roland FPS-8).

*Attach the music stand (included) to the piano if you wish. Refer to the
diagram on page €.

This section explains the basic operation. If you are using a digital piano for the first time, be sure to read this
section before proceeding.

Turn the Power On

1 Turn the POWER switch to the ‘ON’ position. In a few seconds the unit
will be ready to produce sound.

2 Play the keyboard and you will hear the Grand Piano sound {PIANO -
variation 1 is automatically selected at power up). Notice that changes
in playing dynamics cause natural changes in the timbre and voiume
of the sound.

~ A protection circuit will operate for approximately 3 seconds after the power
is turnad on - there will be no sound during this time.




Adjust the Volume

Use the MONITOR LEVEL slider to adjust the volume of the unit's internal
speakers, At “MAX" the volume will be at maximum and at "MIN" the volume

will be at minimum.

p
Stereo Panning

Listen carefully to the sounds you play and focus on which direction they
appear to come from. You'll notice that the sound of lower notes is heard
mare from the left speaker {Fig 1), and the sound of higher notes is heard
more from the right speaker (Fig 2). [To hear the effect ciearly, play single
notes instead of chords.] The sound of each nate on the keyboard has been
‘panned’ (placed between the left and right speakers) to the same location
where they would naturally occur on an acoustic piano. The spatial localiza-

tion of individual notes enhances the realism of the soundfield,

|
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Fig 2 7
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Headphones

You can use stereo headphones to listen while you play. Insert the
headphone plug (1/4") into the PHONES jack located an the left side of your
instrument. Connecting headphones 1o this jack will turn off the unit's internal
speakers, allowing you to practice privately. Headphone volume is contrelled
by the MONITOR LEVEL siider.
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Select a Sound

Press one of the Tone select buttons to select a Tone group; PIANG,
E.PIANO, MALLET, or STRINGS (ihe button indicator wilf light).

Each Tone group contains a number of variations (a total of 16 sounds

are available):

PIANO contains S variations:

Piano 1 (Grand)

Piano 2 {bright Grand)
Piano 3 (bright)

Piano 4 (with sharp attack)
Piano 5 (Honky Tonk)

E. PIANO contains 3 variations:
E. Piano 1 {Rhodes)

E. Piano 2 {(Synth electric piano)
E. Pianc 3 (Fantasia)

MALLET contains 4 variations:
Mallet 1 (Vibraphone)

Mallet 2 {(Marimba)
Mallet 3 {Celesta)
Mallet 4 {(Xylophone)

STRINGS coniaing 4 variations:
Strings 1 (string ensemble)

Strings 2 (synth sirings:mid/ow)
Strings 3 (synth strings:mid/high)
Strings 4 (vocal chorus)

\

/

To select a variation, first select the Tone group (PIANO, E. PIANO,
MALLET or STRINGS) and then use the VARIATION buttons to
select the desired variation. As you move through the variations in
each Tone group, the variation number will appear in the display.

~ Whenever you select a different Tone group, the last variation used in that
group will automnatically be selected.

* If you select a new sound while you have keys pressed on the keyboard
(or notes sustained with the Damper pedal), those notes will retain their
original sound. Notes played after the selection of a new sound will have
that new sound.

Dual Function

The Dual function allows you to layer’ two Tones together so they will
sound simultaneously. Combining Tones in this way allows you 1o create a
wide variety of interesting sounds with which to enhance your music. Note,
however, that you canrnot layer two Tones from the same Tone group.

To Layer Sounds

For example, to layer PIANO variation 2 and STRINGS variation 3 ...

1

Press PIANO and then use the VARIATION buttons io select variation
number 2. The number “2” will appear in the display.
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2 Press STRINGS and then use the VARIATION buttons to select
variation number 3. The number “3" will appear in the display.

4 Press and hold PIANO and then press STRINGS. The display wil
read “2-3" (variation "2" and variation “3").

4 Play the keyboard and you will hear a grand pianc sound and a string
sound together.

* As with individual Tone variations, the Tone variations in a layered pair will
be dispiayed as long as they are being used.

To Change one of the Tones in a Layered Pair

The FP-8 can only recognize one Tone in the pair at & time. In this case, the
PIANO variation will be recognized because the PIANO button was pressed
first when selecting the layered pair.

1 Use the VARIATION buttons to select the desired PIANO variation.
The variation number displayed on the lett will change as you press
the VARIATION buttons.

To change the STRINGS variation

1 Reselect the Tones in the tayered pair: Press and hotd STRINGS and
then press PIANO.

2 Now that STRINGS has been selected first, use the VARIATION
buttons to select the desired STRINGS variation. The variation
number displayed on the right will change as you press the
VARIATION buttons.

* Using this method you can obtain exactly the combination of sounds
you want. ' '

* Layered Tone settings (Tone variation and effect selections) will be
retained for approximately 24 hours after the unit has been furned off.
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Using the Pedal

The FP-8 includes a foot pedal which can be connected to either the
DAMPER jack or the SOFT jack.

When connected to the DAMPER jack, the pedal operates as a damper (or
sustain) pedal. Notes that are piayed while the damper pedal is depressed
will decay siowly after the keys are released.

When connected to the SOFT jack, a pedal can have one of three functions:
[1] Soft, [2] Sostenuto, or [3] Expression.

{11 Soft": When the pedal is depressed the sound wiil become safter.
Since pressing this pedal on a grand pianc causes the keyboard to
shift slightly sideways, this pedal is sometimes called the “shift pedal”.

[2] Sostenuto: Notes already played when this pedal is pressed will be
sustained. Notes that are played after the pedal is pressed will not be
affected.

[3] Expression® In this mode, the pedal acts as a volume control, allow-
ing you to create volume swells and other effects. Note, however,
that such volume control can only be obtained over the STRINGS
_sounds (all variations) and E. PIANC variation number 3 (Fantasia).

Selecting Pedal Modes

Tao select one df the three pedal modes:
1 Press FUNC (the indicator will light).
2 Press PEDAL (the indicator wiil light).

3 Use the VARIATION buttons 1o setect the desired mode: 1, 2 or 3.
The mode number will appear in the display.

4 Press FUNC. The indicator wil go out andthe display will indicate the

Tone variation number as before.

' The Soft mode is the default setting (automatically selected each time the
unit is turned on).

? In order to use the Expression function, you must use a volume pedal (eg.,
Roland EV-5). The pedal inciuded with the piano is pot a volume pedal
and will pot function in the Expression mode. If the Expression mode is
selected, and an expression (volume) pedal has not been connected to the
SOFT jack, all STRINGS variations and E. PIANO variation number 3 will
not sound. ' '



Chorus

Reverb
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The Chorus effect adds warmth and depth to a sound by simuiating the
effect of several of the same instrument playing together in ensembie. The
Chorus effect contains 4 variations (c1-c4).

1 Select the Tone variation {or layered Tones) you wish to use.

2 Press CHORUS to turn the effect on (the indicator will light). Play the
keyboard and you will hear the Chorus effect.

3 To select one of the Chorus variations, press and hold CHORUS until
“o 2" (the default variation) appears in the display.

4 Coniinue holding CHORUS while you use the VARIATION buttons to
select the desired Chorus variation {c1-c4).

5 When the desired variation has been selected, release the CHORUS
button. The display will indicate the Tone variation number as before.

* The Chorus effect can be added independently to each Tone and each
layered pair of Tones. When that particular Tone (or layered pair} is selected
again, the selected Chorus variation will also be recalled.

* If the Chorus effect is on for the Tone first selected in a layered pair, that
Chorus variation will affect both Tones of the pair.

* All Chorus settings will be retained for approximately 24 hours after the unit
has been iturned off. However, if you turn the piano on after the 24 hour
period, the default Chorus settings will be in effect (Chorus will be on for all
E. PIANO variations). '

Reverb (reverberation) refers to the reflected sounds we hear in any en-
closed space. By adding Reverb to a sound, you can enjoy the acoustic
ambience of a concert hall. The Reverb effect contains 4 variations (r1-r4).

1 Select the Tone variation {(or layered Tones) you wish {o use.
2 Press REVERB to turn the effect on (the indicater will light).

3 To seiect one of the Reverk variations®, press and hold REVERB until
“r 2" (the detfault variation) appears in the display.

*Variations:
r1 Room

r2 HRal1
r3 Hall2
r4 Delay
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4 Continue holding REVERB while you use the VARIATION buttons to
select the desired Reverb variation (r1-r4).

5 When the desired variation has been selected, release the REVERB
button. The display will indicate the Tone variation number as before.

* The Reverb effect of the FP-8 is global. That is, when it is turned ON, it will
affect any Tone you select. Reverb cannot be set independently for each
Tone. Note afso that variation 4 is actually an echo effect.

The FP-8 contains 10 Demo songs which demonstrate the capabilities of this instrument. These Demo songs
are permanently stored in internal memary and can be played whenever you like.

To Hear the Demo Songs

25y

1 Press FUNC (the indicator will light). The green DEMO bution indica-
tor will start to flash and the display will read "ALL".

2 Use the VARIATION buttons to select the Demo sang(s) you wish fo
hear (ALL, 1-10). [If you select "ALL", you will hear all the Demo
songs beginning with song number 1.]

3 Press DEMO (the indicator will light steadily during playback].

4 When the Demo song is finished, the DEMO button indicator will start
to flash. [If you selected ALL, the Demo songs will play continuously
(in order) uniil you press DEMO again.]

5 Use the VARIATION buttons to seiect the next Demo song and then
press DEMO.

6 Press FUNC when you have finished listening to the DEMO songs.
The FUNC indicator will go out and the display will indicate the Tone
variation as before.

* You can start and stop playback of a Demo song af any time by pressing
DEMO. If you stop a song in the middle and then press DEMO again, the
song will start from the begfnning.

(
/Original Demo songs composed and arranged by Mr. John Maul.

- o N)

John Maul is a musician, compaser and arranger having graduated frorm the Royal
Academy of Music in London. John's work encompasses studio recordings and live
performances, including work with top cabaret artists in the U.K. His writing credits
include music for radio and television, as well as scoring jazz and classical works. As
a product specialist for Roland U.K., John's talents are welf utilized in the preparation
of support material for educational and instructional use. Well done, John!

\ \Copyright @ 1891. All righls reserved.

— )




The Record funiction allows you to record and playback a keyboard performance. During playback, you wilt
hear your music just as you heard the Demo songs.

While recording you can select different Tone variations, layered Tones and effect settings (Chorus and
Reverb). Everything you play and all the things you do (ie., make Tone changes, change effect settings,
press pedals etc.) will be recorded. During playback you will hear exactly what you recorded.

During playback you can play along with the recorded music using any Tone variation you like. This teature
is useful for ptaying duet pieces by yourself, or for practicing the right and left hand parts of a sang.

To Record a Performance
1 Press REC (the red indicator will light).
2 Start playing (recording will begin when you start tc play).

3 Wher you have finished playing, press REC again (the indicator will
go out).

4 When you approach the recording fimit ....
The REC indicator will begin to blink.
If you confinue to record ....
The REC indicator will blink faster.

When the recording limit has been reached ....

\ The REC indicator will go out and recording will stop automatically.

/

* You can record approximately 4,500 notes. However, each press of a
pedal, change of effect setting, or change of Tone variation will also be
recorded - all of which require memory space. The actual number of rotes
you can record may therefore be less than 4,500.

* When you record again, the prevr’ausiy recorded performance will be
replaced by the new performance.
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To Playback Your Performance

y 4

1 Press PLAY (the indicator will light) and playback will begin.
When playback is complete the PLAY indicator will go out.

* During playback you can play along with the recording using any Tone
variation you like. With this ability you may wish, for example, to record an
accompaniment part using a string sound, and then play the solo piano part
during playback.

* To stop playback, press PLAY. If you press PLAY again, playback will start
from the beginning of the song. ‘

* To erase the recorded song, press REC and PLAY simultaneously.

* The song recorded in memory will be preserved for approximately 24 hours
after the unit has been turned off. This feature helps to prevent the acciden-
tal ioss of recorded material. If you want fo save a recorded piece of music
indefinitely, you will need to save it using a MiDI sequencer (see page 24).

Keyboard Touch Control [TOUCH]

The FP-8 allows you to select one of three keyboard touch responses 1o suit
yournersonal prefarance:

[1] Light Since a lighter than normal touch will produce fortissimo
sounds, the keyboard will be more responsive, This lets
chitdren piay with a consistent sound.

[2] Standard This setting provides a natural response and most closely
duplicates the feel of an acoustic piano.

[3] Heavy Since only a heavier than normal touch will produce
fortissimo sounds, the keyboard will feel' heavier. This
allows heavy-handed players & full range of dynamic
expression.

To change the keytouch selting

i Press FUNC (the indicator will light).

2 Press TOUCH (the indicator will light). The display will read “2° to
indicate the current keyiouch setting.

3 Use the VARIATION buttons to select the desired sefting: 1, 2 or 3.
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4 Press FUNC when you have selected the desired setting. The
FUNC indicator will go out and the dispiay will indicate the Tone
variation as before.

* Each time the unit is turned on, the Standard keytouch setting (number 2)
will automatically be selected.

Key Transpose [TRANSPOSE]

2

The key transpose function allows you io transpose (raise or lower) the pitch
of the notes so that you can play in different keys while using a familiar
fingering. For exampile, if you raise (transpose) the pitch by 2 semitones, you
can piay songs in the key of D major using the fingering of the C major scale.
NOTE: Raising the pitch {(when using E. PIANO 3, MALLET 3 or any STRINGS variation}
will cause the highest notes to shift down an ociave - this is due to memory restrictions.

1 Press FUNC {the indicator will light).

2 Press TRANSPOSE (the indicator will light). The display will read “0”

to indicate that no transposition is in effect.

3 Use the VARIATION buttons to select the amount of transposition in
semitane steps. You can raise the pitch by a maximum of 5 semitones
(1-5), or lower it by a maximum of 6 semitones {-1 - -B).

For example, if you select numbar "1" with the VARIATION buitons, playing
the note “C* will produce the pitch “C#". This is because the pitch has been
raised by one semitone. If you select "2°, playing the note “C" will produce the
pitch “D" because the keyboard has been transposed by 2 semitones.

4. When you have selected the desired pitch transposition, press FUNC.
The FUNC indicator will go out and the display will indicate the Tone
variation as before.

* The default setting (no pitch transposition) will be selected each time the
unit is turned on. '

MIDI Transmit Channel [TX CH]

If the FP-8 is to be used with other MIDI devices, it will become necessary 10
set the MIDI transmit channe! (the channel on which it will send MIDI data).

To set the Transmit channel

i Press FUNC {the indicator will light).

2 | Press TX CH {the indicato.frwill light).

3 Use the VARIATION buttons to select the desired MID] channe!

{1-16). [Holding either YVARIATION button will cause the numbers
0 change more rapidly.] -

17



4 When the desired channel has been set, press FUNC. The FUNC
- indicator will go out and the display wilt indicate the Tone variation as
betore.

*If you use the FP-8 by itself there is no need to be concerned about
the MIDI transmit channel.

* For further information about MIDI, refer fo the MIDI Guide {page 24).

MIDI Receive Channel [RX CH] - (OMNI ON, 1-16)

If the FP-8 is to be used with ofher MIDI devices, it will become necessary to
set the MIDI receive channel! {the charnel an which it will receive MIDI data).
To set the Receive channel

1 Press FUNC (the indicator will light).
2 Press RX CH (the indicator will light}.

3 Use the VARIATION butions to seiect the desired MIDi channel (ON,
1-16). H you select “ON”, MIDI data will be received on alf MIDI
channels - this is the OMNI mode. Refer to page 26 for details.

4 When the desired channel has been set, press FUNC. The EUNC
indicator will go out and the dispiay will indicate the Tone variation as

before.

* If you use the FP-8 by itself there is no need fo be concerned about
the MIDI receive channel.

* When selecting the MIDI channel, holding either VARIATION button will
cause the numbers to change more rapidly.

* For further inforrmation about MIDI, refer to the MIDI Guide (page 24).

Program Change [PGM CHANGE]

When the FP-8 is to be used with other MIDI devices and instruments, it may
become desirabie fo send Program Change messages. A Program Change
message is one which selects a different sound on the external instrument or
sound module.

1 Press FUNC (the indicator will light).
2 Press PRG CHANGE (the indicator will light).

3 Use the VARIATION buttons to select the desired Program Change
number {1-128). [Hoiding either button produces a more rapid change.]



4 When you have selected the desired Program Change number, press
PGM CHANGE again (the indicator will remain an). The Program
Change message is sent at this point.

5 Press FUNC. The indicator will go out and the display will indicate the
Tone variation as before.

*If you use the FP-8 by itself there is no need to be concerned about
Program Change messages.

*When selecting Program Change numbers, be sure to check the Program
Change Number Table of the external device. Different davices use different
numbers for each instrument sound.

* The FP-8 can aiso receive Program Changes messages from external
devices. Refer to the Program Change Number Table on page Z8.

Tuning (TUNE Knob)

The tuning knob (located on the rear panel) allows you to tune the piano to
match the pitch of other instruments and devices. When the knob is in the
center position, middle A will be 440 Hz. When the knob is rotated to the
mark to the right of center, middie A will be 442 Hz. When using Roland ISM
products (page §1) set the Tuning knob to the A=442 Hz position. The over-
all pitch can be varied by +/- 50 cents (approximately +/- 1/2 a semitone).

440 Hz 442 Hz

}

MIDI Mode [MODE]

The FP-8 contains four MIDI modes, each of which represents a particular
combination of system (operational) settings. These modes allow you 10 use
the piano with a number of different external devices (sequencers and sound
moduies, for example). :

The particular mode you select will determine what information your piano
can send to other MID! devices and what its own internal settings will be.

In regard to transmitiing information, there are only two types of MID| data to be
concerned with: Chorus/Reverb settings and Program Change messages.
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Default mode

If you are using an external sound module, for example, you can piay sounds
from that module with the Chorus and Reverb effects of the FP-8. In order fo
do that, the FP-8 must be abie to transmit Chorus and Reverb (ON/OFF)
messages. These messages can only be fransmitted (by pressing the
corresponding panel button) while the piano is in mode 3 or 4 (see chari).

it is also possible to send Program Change messages (messages which
select different sounds) to the same module. There are actually two ways to
send Program Change messages: 1) by the method described under Pro-
gram Change {page 18) [Press FUNC, press PGM Change etc.] and 2) by
simply pressing the Tone select buttons and the VARIATION buttons (select-
ing Tones}. With the first method, Program Change messages can be sent at
any time, regardless of the MID| mode you have selected. In the second
instance, Program Change messages can only be sent when the piana is in
mode 3 or 4. This second method of sending messages is convenient when
you are recording to an external sequencer because Tone change messages
are sent whenever you select a different sound on the piano.

The FP-8 contains 16 internal sounds (the sound source) and a way to play |
those sounds (the keyboard). If the piano is being used by itself, the key-
board should be 'connected’ to the sound source so that playing the key-
board will produce sound. In some MIDI setups, however, it may become
necessary to 'disconnect the keyboard from the sound source - when using
a sequencer for example. The setting which determines the relationship
hetween the keyboard and its sound source is called the Local setting. In
mode 1 and 3 the Local setting is ON (the keyboard and sound source are
connected). For more information about the Local function, refer.io About

Seguencers, page 27.

The last column in the chart simply indicates that the piano can receive MIDI
information regardiess of the M!DI mode you have selected.

Select the appropriate mode depending on your particular requirements.

MIDI MODES

Transmitted
Mode Chorus/ Program local Receive
Reverb Change ' S
1 X X ON O
2 X X OFF o
3 0 0 ~ ON 0
4 0 0 OFF o
Q:YES




To Select a Mode

1 Press FUNC (the indicator will light).
2 Press MODE {the indicator will light). |

3 Use the VARIATION buttons to select the desired mode: 1, 2, 3or 4.
[If you play the keyboard as you move through the modes, you will
notice that no sound is produced when you are in mode 2 or 4. This is
because Local is set to OFF in those two modes.}

4 Press FUNC when you have selecied the desired mode. The display
will indicate the Tone variation as before.

* If you use the FP-8 by itself there is no need to be concerned about
MIDI modes.

* Mode 1 is the default setting (automatically selected during power up). '

* For more information about MIDI, refer to the MIDI Guide (page 24).

It is possible to connect a variety of instruments and audio equipment to the FP-8. By doing so you can
expand and enhance your music system.

Listening to Other Sources Through the Internal
Speakers

i you have another instrument that doesn't have its own speakers, you can
connect it to the FP-8 and hear it through the FP-8's internal speakers. Turn
off both instruments before making any connections.

1 Connect the two instruments as shown in the following diagram. To
make this connection you will require two audic cables with phono

{(1/4") plugs (eg., PJ-1M).

INPUT /R QUTPUT /R

& I N

Caever o il smeeod. : -
NPT - et LINE QU ——
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2 Turn both instruments on.
3 Adiust the volume of the other instrument with its volume control.

4 You can further contro! the fevel of the external device by using the
INPUT LEVEL knab. If you have connected a drum machine or
synthesizer, for example, rotate the knob towards LINE. If you have
connected a microphone, rotate the knob towards MIC.

* If the device you are connecting has a monophonic outplt, be sure 10
connect it to the LIMONO) input of the FFP-8.

Recording on a Cassette Deck

If you have a stereo cassette deck (or biaster) with LINE IN jacks, you can
record directly 1o cassette tape. Turn off bath devices before making any
conneclions.

1 Connect the two devices as shown in the following diagram. To make
this connection you may require an RCA adaptor for one end of each
cable {the PJ-1M cable set includes such an adaptor).

LINE OQUT L/R

2 Turn both units on.

3 Set the cassette deck for recording. Set an appropriate recording level
using the deck's input level controls and the FP-8's LINE LEVEL
slider (output level control).

4 Adijust the FP-8's monitor volume (internal speakers or headphones)
with the MONITOR LEVEL slider.

ﬂ * If you wish to record in mono, connect the L{IMONQ) LINE OUT jack of the
FP-8 to the LIMONQO) input jack of the cassette deck.
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Connection to an Amplifier

If you are playing in a professional situation you wili require an amplifier or connection to a PA system. fHitis
not possible to have the amplifier and/or pianc off while making connections, be sure that all volume controls
are at minimum.

1 Connect the pianc to the amplifier as shown in the following diagram.
To make this connection you will require an audio cable with 1/4”
phono piugs (eg., PJ-TM).

Typically this type of connection will be monophonic. In such a case,
be sure to use the L{MONQO) LINE OUT jack of the FP-B.

2 Adjust the volume using the FP-8's LINE LEVEL slider and the
amplifier's volume control(s}. Use the FP-8's MONITOR LEVEL slider
to adjust the piano's internal volume. In this situation, the FP-8's
internat speakers can act as stage monitors.

LINE OUT LIMONC) ¢ INPUT L{MONO)




About MIDI

MIDI (pronounced middy) stands for Musical Instrument
Digital Interface. MID1 is a world-wide standard that allows
musical instruments and computers to exchange musical
data. Most electrohic musical instruments sold today are
MIDI compatible. MIDI compatible devices have MIDI
connectors which are used to physically link instruments

(using special cables). MIDI does not transmit the sound .

of an instrument, but rather 'messages' in digital form that
tell the receiving ir;strumeni to "do something”. These are
known as MIDI messages.

MIDI can be used to do a variely of things:

. Play the internal sounds of the FP-8 from other
MIDI instruments,

* Play the sounds of gther MID! instruments or sound
modules® from the FP-8's keyboard.

* Record your FP-8 performance into a sequencer?,

and then playback the recording using the FP-8's
internal sound source.

' A sound module is a synthesizer or digital piano
without a keyboarg; i.e., a box containing only
sound-praducing circuitry . Sound modules produce
sound in response to incoming MIDT messages.
The Roland MT-32 is an example of a sound
module.

* A sequencer is a device that records MIDI mes-
sages and plays them back to have MIDI instru-
ments produce sound. Sequencers allow you to

edit the recorded MIDi messages, and also let you
control many MIDI instruments simubtaneously (to
create a MIDt orchestra). The Roland PR-100
Music Recorder and MC-50 Micro Composer are
examples of sequencers. The MT-100is a combina-
tion sound module and sequencer.

MIDI Connectors

Look at the rear panel of your piano. The three MID}
conneciors are used to connect the FP-8 to other MIDI
equipment. Each connsctor has the following function:

MiDI
ouT N

THRU

MIDI IN connector
This connector receives incoming MIBI messages.

MIDI QUT connector
This connector transmits outgoing MIDI messages to
other devices.

MIDI THRU connector

MIDI messages received at MID! IN are re-transmitted by
the MIDI THRU connector. (This connector does not
transmit messages that originate inside the unii itself.)

MID! connectors accept MIDI cables with "5-pin DIN"
connectors. You may occasionally see sirmilar connectors
on other devices, but be sure to use only cables that are
intended specifically for MIDI (Roland MSC-15/25/50;
sold separately).

MIDI Connections
in this example, a MID! cable connects two digital pianos,
AandB.

MIDI OUT
| A |
LT HHETED @ I0ER

¥ MIDIN

B
U LI TG RERE 0

in this setup, playing the keyboard of A will cause the
sound of B to be heard in unison with the sound of A. This
is because when you play the note ‘'F#' on keyboard A, a
message is sent from A 1o B saying “play the note ‘F#' at
such-and-such a loudness and hold the note until ... now”.
This is called a Note message. B receives this message
and plays and releases the appropriate note with the

appropriate loudness and timing.



Master and Slave

When MIDI devices are connected, the device that sends
the message saying “do this” is called the master (the
transmitter). The device that responds io this message is
called the slave {the receiver). Since MIDI messages are
always transmitted in one direction over a singie cable,
you will need to connect an addiional MIDI cable from the
output of B to the input of A if you want A and B to respond
to each other.

MIDI QUT

Jv MIDI IN
A

TITRIIRIRENIRLRIRIRIYIIR]

MIDI OUT
N B
fTTY T TR TE I 0T L

¥ MIDIIN

MIDI THRU Connector

When transmitting the same MIDI messages o two or
more slaves, use the MIDI THRU connector{s}.

MiD{ OUT

]
ST 0

MIDI IN MID! THRU
Slave MiDI IN

Slave

MIDI Channels

Simply connecting a MIDI cable is not necessarily enough
10 establish communication. MIDI messages are fransmit-
ted on a channel (1-186), and will be received only if the
channels of the transmitter and receiver match.

+ MIDI iN

MIDIOUT )
X Channel1 |/ Channei 5
A1
MIDI OUT ) + MID! IN J\

O Channel 5 // Channel & /l/

25

A single MIDI cable is able to carry messages on all 16
channels simultaneously.

MIDI channels

MIDI| channels are easy to understand if we use the
analogy of television broadcasting. Many television
programs are broadcast from many TV stations and
your TV anienna receives them all.

By setting your television to a specific channel, you
can watch only the desired program. The same idea
applies to MIDI channels. The master device is
somewhat like the broadcast station, and the siave
device is like a television set. The MIDI meésages
carried by the MIDI cable are like the programs that
are transmitied from the broadcast stations.

"The cable fram the antenna carries the TV
signais from a variety of broadcasts.

Station A .

Station B

N
/

Station C

On g TV, you select the channel which carries the program you
want fo watch.

If two or more slaves are connected, set the MiDI
channel of each siave device to maich that of the
master device.

MiDI OUT )
Channel 2
) 4
Master
MIDI IN MIDI THRU
Channel 5
Slave MIDI IN )
Channel2 /7
/A

Slave




26

Omni

As mentioned earlier, it is necessary for the channei of the
slave device to match the channel of the master device in
order for MIDI messages to be received. However, there
is one exception which you should know about; Omni on/
off.

Omnion:  Messages of all channels wili be received.

Omni off: Messages of the specified channel wilt be

received.
MIDI OUT J’ ‘ MIDIIN )
Channel 5
h |1
Channe // (Omni on) //
Slave

If you set the slave device to Omni on, it will receive MIDI
messages regardless of the MIDI channel on which the
master device fransmits. However, when using a sequencer
to create a MID1 ensemble, you must turn Omni off if you
want each part 1o be played independently. Since most
MIDI instruments are able to make effective use of MID!
channels, you will norm'ally feave them set to Omni off.
To select Omni ON for the FP-8, refer to page 7&.

Program Change Messages

Program Change messages are MID!I messages that
select sounds. Actually, these messages tell the receiving
device to “switch to sound number X7; not to "switch to a
pianosound” (for exampie). The sounds of MIDIinstruments
are numbered from 1 to 128 (these are referred to as
program numbers), and when a program change mes-
sageis received, the sound of the corresponding program
number is selected. This means that even for the same
program number, different instruments and sound mod-
ules will produce different sounds. Make sure you know
the relationship between the program numbers and the
sounds of the slave device before you transmit program
change messages. To select Program Change numbers
for transmission, refer to page 78. '

Control Change Messages
These messages enhance musical expressiveness; for
example, by turning the Chorus effect on/off or adjusting
the volume. Control change messages can be divided into
those that simply say “turn effect XYZ on/off”, and those
that say “set effect XYZ to a setting of ABC".

MIDI messages used by the FP-8

Note messages ... are transmitted when you press a key;
“play such a note, at such a volume, untit such a time".

Program Change messages ... “switch to sound number
25" is transmitted when you select Program Change
number 25 with the Program Change function (page 18).

Control Change messages ... "activate the damper ef-
fect” is transmitted when you press the damper pedal,
“Activate the soft effect”is transmitted when you press the
soft pedal. “Activate the sostenuto effect” is transmitted
when you press the sostenuto pedal. “Turn Chorus or
Reverb on/off" is transmitted when you press CHORUS or
REVERB. “Adjust the volume" is transmitted when you
move the MONITOR LEVEL siider.

When these MID!| messages are received, the FF-8 will
take the appropriate action by piaying a note or controlling
an effect. - '

As a group, these messages are known as Channel
messages, and are handled independently for each MiD!
channel. In addition 1o these, MIDI includes messages
that are handled not by a channel, but by the entire
system; System messages (for example, System Ex-
clusive messages). '

System Exclusive Messages

It was mentioned eartier that MiDI is a world-wide stand-
ard, but Exclusive messages are the exception. Exclusive
messages are unique to each manufacturer. Uniike the
general-purpose messages we have been describing,
these messages are used to exchange information that is
unique to specific manufacturers and/or devices.

MIDI Implementation Chart
MIDI has made it possible for a wide variety of devices 10
exchange information, but it is not always true that all
types of MIDI messages can be exchanged between all
types of devices. For example, if you use a synthesizer as
a master device to control a digital piano, the pitch bender
(the lever or wheel that modifies the pitch) of the synthe-
sizer will have no effect on the sound of the piano.

The tmportant thing to keep in mind when using MID! is
that the slave device must be able to 'understand’ whatthe
master is ‘saying'. In other words, the MIDI| messages
must be common to both master and slave.



4 MIDI IN

MIDI OUT
* Synthesizer Digital Piano
Slave
MID| messages rf_zar the MIDi messages that the

synth can transimit piano can transmit

Note messages

Portamento
Pitch Bend
Afteriouch

Soft pedal
Sostenuto

Damper pedal
Program Change

Chorus on/olf
Reverb on/off

MiD! messages common fo both instrumerits

To help you guickly determine what types of MIDI mes-
sages can be exchanged between master and stave, the
Operation Manual of each MIDI device includes a MIDI
Implementation chart. By looking at this chart, you can
quickly see what messages the device is able 1o transmit
and receive. The lett side of the chart lists the names of a
variety of MIDI messages, and the Transmission and
Reception columns use "o” and “x" marks to indicate
whether or not each of these messages can be transmitted
or received. This means that a specific MID] message can
be exchanged onlyif thereisa 0" in both the Transmission
column of the master and the Recepiion column of the
slave. MID| implementation charts are standardized, so
you can fold the charts from two manuals together 1o see
at a glance how the two devices will communicate.

MIDI Implementation chart

for the slave

Ramarks

MID! impiementation chart
for the master

Transtmitad Resogmizad

A MID} Implementation chart for the FP-8 is included on page 28.
To avoid probiems with MIDI, always compare Implemeniation
charts before connecting this unit with other MID! devices.
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About Sequencers

If you are using a sequencer for the first time, please read

the "MIDI Guide” starting on page 24 before continuing

with this section.

Using a sequencer can greatly enhance any MIDt system.
There are, however, two related functions you must be
aware of: Local and Soft Thru.

The Local Function

This setting determines whether or net an instrument's
internal sound source will produce sound when the key-
board is played.

Lacal On Js Local Off

Sound Source Sound Source ]
T 3 . H \‘ i
T [

Will sound Wil nof sound

When using a sequencer you will normally set Local off.
This is because the seguencer can transmii the messages
it receives from the piano, back to the piano, aliowing you
to hear what you have played. f Local is on, the notes you
play will trigger the piano's sound source twice: once from
the pianc's keyboard and again from the sequencer data
sent back to the piano. Referto page 2010 select the mode
with the appropriate Local setting.

it's important to know about Local because of ...

The Soft Thru Function

" The Soft Thru function is a sequencer setting that deter-

mines whether or not MIDI messages will be sent back to
the transmitting instrument.

Soft Thru On Soft Thru Off
__ Internal Internal
Mamory Mesnory
Opm ———o/ ot
| ¥ ¥
L Y
4 Yy E v
MIDI MIDI MIDI MIDI
IN ouT IN ouT

if the Local setting of your piano is off, the Soft Thru
function allows you to hear whatyou are playing. [Remem-
ber that when Local is off, you will not be able to hear the
instrument's sounds when you play the keyboard.]

Therefore, when using a sequencer, set your piano to
Local off and your sequencer to Soft Thru on.

Eor a much more detailed explanation of these and other
important concepts, refer to your sequencer manual.



WHal | AL FPIANU

Date : Feb. 1 1991

Maodel FP-8 M!Dl Implementatlon Ch&l”[ Version : 1.00
Function Transmitted Recognized Remarks
Basic Default 1 1
Channel Changed 1-186 1-16 "2
Default Mode 3 Made 3
Mode ~  Messages OMMNI OFF, POLY O *3
Alered FERE AT Rk MONOM <> 1->1, M=1-53
Note 15- 113 0-127
Number True Voice r—" 15-118
Veloci Note ON Q 8]
S0 Note OFF X 8n v=0 X
After Key's X X
Touch Ch's X X
Piich Bender X X
6,38 | X @] Data entry
7 1 X 0] Volume
11 O O Expression
64 | O 0 Hold 1
66 | O O Sostenuto
87 | O 0 Soft
Conirol 91 “1 0 Reverb
Change a3 | *1 O Chorus
100, 101 X O RPN LSB, M5B
121 | X o) Reset All Controllers
Prag *1(0-127) 0-127
Change True # ETI 0-127
System Exclusive *1 0
System zong ISDOF i ))i
Common ong e
Tune X X
System Clock X X
Real Time  Commands X X
: Local ON/OFF X O
Aux All Notes OFF X O(123-127)
Messages  Active Sense O O
Reset X X
Notes * 1 Able to choose between O and X.
* 2 Abie fo change transmit and receive channels independently.
* 3 When power on, OMN! OFF and POLY are sent through the basic
channel.
Mode 1 : OMNI ON, POLY Mode 2 : OMNI ON, MCNO 7 O Yes
Mode 3 : OMNI OFF, POLY . Mode 4 : OMNI OFF, MONO X : No



MIDI Program Change Number Table

The FP-8 can receive and respond to Program Change messages from other MIDI devices. Refer to the
following tabie when you wish to know what sound any given program change number wili seiect.

PGM # SOUND
1 piano 1
2 piano 2
3 piano 3
4 piano 4

|5 piano 4 |
6 vibraphone
7 a. piano 1
8 e. piano 2
9 honky tonk
10 fantasia
11 marimba
12 celesta
13 xylophone
14 strings 1
15 strings 2
16  strings 3
17 choir
18  piano 1
18 piano 1
20 piano 1
21 piano 1
22 piano 1
23 piano 1
24  piano 1
25  piano 1 + . piano 1
26 piano 1+ e. piano 2
27  piano 1 + fantasia
28 piano 1 + vibraphone
29  piano 1+ marimba
30 piano 1 + celesta
31 piano 1 + xylophone
32  piano 1 + strings 1
33 piano 1 + strings 2
34  piano 1 + sirings 3
35  piano 1 + choir
36  piano 2 + e. pianoc 1
37  piano 2 + e. pianc 2
38  piano 2 + fantasia
39  piano 2 + vibraphone
40  piano 2 + marimba
41 piano 2 + celesta
42 piano 2 + xylophone
43 piano 2 + strings 1

44
45
46
47
48

49

50
51
52
53
54
55
56
57
58
59
60
B1
62
63
64
65
66
67
68
69
70
71
72

- 73

74
75
76
77
78
79
80
81
82
83
84
85
86

piano 2 + strings 2
piano 2 + strings 3
piano 2 + choir

piano 3 + e. pianc 1

piano 3 + e, pianc 2
piano 3 + fantasia
pianc 3 + vibraphone
piano 3 + marimba
piano 3 + celesta
piano 3 + xylophone
piano 3 + strings 1
piano 3 + strings 2
pianc 3 + strings 3
piano 3 + choir
piano 4 + e. piano 1
pianc 4 + e. pianc 2
piano 4 + fantasia
piano 4 + vibraphone
piano 4 + marimba
piano 4 + celesta
piano 4 + xylophone
piano 4 + strings 1
piano 4 + strings 2
piano 4 + strings 3
piaro 4 + choir
honky tonk + fantasia

Hhonky tenk + . piano 2

honky tonk + fantasia
honky tonk + vibraphone
nonky tonk + marimba
honky ionk + celesia
honky tank + xylophone
honky tonk + strings 1
honky tonk + sirings 2
honky tonk + strings 3
honky tonk + choir

. piano 1 + vibraphone
. piano 1 + marimba

. plano 1 + celesia

. piano 1 + xylophone
. piano 1 + strings 1

. plano 1 + strings 2

. pianc 1 + strings 3

® m M O O @ @
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87  e.piano 1 + choir

88 . piano 1 + vibraphone
89  e.piano 2 + marimba

90  e. piano 2 + celesta

91 e, piano 2 + xylophone

92 e piano 2 + strings 1

93  e.piano 2 + strings 2

94 e piano 2 + strings 3

85  e.piano 2 + choir

96 fantasia + vibraphone

97  {fantasia + marimba

98  f{aniasia + celesta

899 fantasia + xylophone

100 fantasia + strings 1

101 fantasia + strings 2

102 fantasia + strings 3

103 fantasia + choir

104 vibraphone + strings 1

105 vibraphone + strings 2

106 vibraphone + strings 3

107 vibraphone + choir

108  marimba + strings 1

108 marimba + strings 2

110 marimba + strings 3

111  marimba + choir

112 celesta + strings 1

113 - celesta + strings 2

114 celestia + strings 3

115 celesta + choir

116 xylophone + strings 1

117 xylophone + strings 2

118 xyiophene + strings 3

118 xylophone + choir

120 piano 1

121  piano 1

122 piano 1

123 piano 1

124 piano 1

125 piano

126 piano 1

127 piano1

128 piano 1

* In order to maimain compatibility with Roland's
ISM products (page $1), three "place holders” (5,
18-24 and 120-128) have been inserted inio the
FP-8's program numbers. Note, however, that all of
these numbers are active (fe., sending Program
Change number 123 (for example) to the FP-8 will

select piano 1).

The FP-8 actually contains 3 independent sound
sources - all of which coniain the same 16 sounds.
There is a sound source for the instrument's key-
board, on-board Recorder and one for incoming
signals from externai MID} devices (see diagram).

Having these three independent sound sources allows
you to do a variety of things. For example, if you
record a piano part into the Recorder and then play it
back, the data in the Recorder uses the piano sound
in the Recorder's sound source. As you will recall, you
can play along with the recorded data using any Tone
you wish. This is possible because the keyboard of
the FP-8 has its own sound source. If the instrument
had only one sound source, you would only be able to
play along with the recording using the sound used in
the original recording.

With this arrangement you could conceivably have all
three sound sources playing at the same time. You
could, for example, have data from an external
sequencer play an electric piano part, while the on-
board Recorder plays an acoustic piano part, while
you play a vibraphone part from the keyboard!

MIDI IN BHDI QUT

|

Recorder
' MIDI
: sound source Y
: Recorder
' sound source
Keyboard -t
sound source LOCAL
switeh

FP-8 Internal Structure
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ISM - INTELLIGENT SysTEMm oF Music

"Roland Piano ISM" products (PR-100, MT-32 and MT-100) and the RA-5C Intelligent Arranger expand your

digital piano system to enhance individual practice sessions of make possibie live performances will full
orchestral accompaniment.

ROLAND PR-100

The PR-100 is a digital sequencer which, when connected to your FP-8, can
be used to record, edit and playback your performances. Recorded songs
can be stored on quick disk, allowing you to buiid an entire library of priginal
recordings.

;

— D] ——  ouT

PR-100 FP-8

* By using Piano Etude series ISM Quick Disk software (PL series; sold
separately) you can adjust the termpo, and practise left and right hand parts
separately; ideal for beginner’s lessons.

ROLAND MT-32 €E1D)

The MT-32 is a multi-timbral sound module which contains 128 instrument
sounds and 30 rhythm sounds. By connecting this module to your FP-8 you
can play all of these sounds from your keyboard.

MIDI

THRU ouT

OO

MT-32 FP-8
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ROLAND PR-100 AND MT-32 (5D

When both the PR-100 and MT-32 are connected, you can make
mutii-track recordings.

wMIDI

THAU

our

| e

»«

MT-32 * .PR-100
FP-8
* By using the ISM Quick Disk Ensembie Library (EL series; sold
separately), you can piay a piano part (even a piano concertol) with
full orchestral accormnpaniment.

The MT-100 is actually a PR-100 and an MT-32 combined.

v

MIE

THRU

QLT

MT-100

FP-8

ROLAND RA-50

The RA-50 is an auto accompaniment device. When connected to
your piang, chords you play with the left hand will instantly be
arranged into {ull orchesiral accompaniment,

Y

in

— MIDI (KBO}
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— MIDI {SED) =
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RA-50

FP-8




Refer to this section it you encounter any problems when using your piano or related MIDI equipment.

y o 4
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Why is there no sound from the
piano?

®* The MONITOR LEVEL slider or LINE
LEVEL siider is at MIN,

* Headphones are connected to the
PHONES jack.

* The Local function is turned off (refer
to MID! Modes, page 28).

* Power to any connected MIDI equip-
ment is off.

Why does the Soft effect not work
when the pedal is cannected to the
SOFT jack?

® The SOFT jack can provide one of
three effects: Sofl, Sostenuta or
Expression. Ensure that Pedal mode
number 1 (Soft) has been selected.
Refer to page 72 for pedal mode
selection.

* The wrong type of pedal is being
used. An expression {volume) pedal
will not be able to function as-a Soft
pedal {and vice versa).

Where is the data recorded in the
Recorder?

® Data recorded in the Recorder will

- only be retained for approximately 24
hours. After this period oftime, the data
will disappear and cannot be recov-
ered. To store performances indefi-
nitely, you wili need to store them on
floppy disk using a sequencer. Referfo
the MID! Guide starting on page 24,

* The data may have been inadvertenily
erased. Pressing REC and PLAY
simultaneously will erase a recorded
‘perfarmance.

Why do notes sound at an incorrect
pitch?

* The piich is transposed. Set the
transpose function to 'G' (o transpo-
sition). Refer to page 1 7.

OR
Turn the piano off for a moment and
then on again {the default setting ino
pitch transpaosition] will be automati-
cally selecied).

Why does the pitch of the piano not
match that of ISM products?

®* When shipped, ISM products are set
with middle A at 442 Hz. If you are
using these products with your piano,
use the tuning knob an the piano to
set middle A 1o 442 Hz (refer to page
78

Why do notes sound twice when
using a sequencer?

* The lLocal setting of the piano is ON.
Notes sound ance from the piano
itself and again from the same
messages transmitied back to the
piano from the sequencer. Turn the
Local setting OFF (refer to page 20).
For further information about MIDI,
refer to the MIDi Guide (page 24}).

Why is the volume of an instrument
(or microphone) connected to the
INPUT jacks so low?

® The INPUT LEVEL knob is not properly
adjusted. If you have connected another
piano to the INPUT jacks, for example,
rotate the INPUT LEVEL knob towards
LINE. If you have connected a micro-
phone to the INPUT jacks, rotate the
knob towards MIC.

* The output (volume) of the other piano
is too low.



Keyboard:

Sound Source:

Maximum Polyphony:

Tone Groups:

Digital Effects:

Keyboard Touch Control:

Tuning:

Connectors:

Speakers:
Cutpul:
Power Consumplion:

Dimensions:

Weight:

Finish:

Accessories:

Options:

weighteo-counterlever mechanism.
88 notes; velocity sensitive

"Advanced SA (Structured Adaptive} Synthesis

28 notes

PIANO {5 varigtions)
E. PIANO (3 variations)
MALLET (4 variations)
STRINGS (4 variations)

16 Internal sounds

Cherus and Reverb
[1] Light / {2] Standard / [3] Heavy

Tuning knob (TUNE): +/- 50 cents

MIDI IN/OUT/THRU
PEDAL DAMPER/SOFT _
INPUT jacks R/L(MONO) fwith INPUT LEVEL knob]

LINE OUT jacks R/L{MONOQ}
PHONES jack 1/4" siereo

0cmx 2, 5cmx 2
10Wx 2
45W {117V), BBW (230/240V)

Overall: 1343 (W) x 383 (D) x 120 (H) mm
52-7/8(W) x 15-1/16(D) x 4-3/4(H) inches

26kg
57.3 Ibs.

Matte Grey / Metallic Red / Peari White

Power cabie

Pedal (DP-6; Damper/Soft/Sostenuto)
Music Stand

Owner's Manuai

MIDI cables {MSC-15/25/50)
Audio cabies (PJ-1M)

Expression (volume) Pedal (EV-5)
Soft/Sostenuto pedal (DP-6)
Keyboard stand (FP3-8)

R 1 S S e el lal )



R R

=

R R ORRRR R

Advanced SA synthesis .....cccvveeeeenn, 1
Charnne! MBSSAJES .vovvveeeieeeer e 26
Chorus [CHORUS] ..o 13
Connection to an amplifier ................. 23
Control Change messages. ..o 26
Damper padal ... 12
Demo songs [DEMO] ..o 14
Dual FUrrCHom oo 10
Expression pedal ... 12
Function button [FUNC] ..., 5
Headphone JACK .....c.cvvvniiiveaicnns g
INPUT JACKS ccceereeciiinnecisresc e 7, 21
INPUT LEVEL Knob ....cceeevieiccns 7, 22
IS ProdUuCES ... eenis s 31
Keyboard touch control [TOUCH] ........ 186
Key transpose [TRANSPOSE] ............. 17
LINE OUT JacKs oo iciiiiiciiinnns 7, 22
Listening to other sources

through the internal speakers .............. 21
Local function .....cccrinniinnns 20, 27
MESTEE v ceieeeeeiaerireeeis i 25
MID oot s eon 24
MID! CABIES coveveiieereee it 24
MIDI channels e 25
MID! connections .....coccevevviciviinnnens 24
MID! connectors (INOUT/THRU) ........ 24
MID! implementation chart ............c..... 28
MIDI mode [MODE] ...ccocovvinvriniieeenes 19
MID! Receive channel [RX CHJ............ 18
MIDI THRU connector.......ccccvvianens 25

MIDI Transmit channe! [TX CHJ ........... 17

R

R

O oveeeiiveenesees e ceeeeeiuias s arane s 18, 26
Pedal [PEDAL] c.ocovvvviieseineneen 8 12
CPOWEE CDIE wevvvieeereeeeiieverare b 8
Power SWIICH c.oovvveeriv e 6
Program change messages .......... 18, 26
Program change numbers

[PGM CHANGE] oo 18, 26

Program Change Number Table..........29

Record function [REC], [PLAY] ...... 15, 16
Recording on a cassette deck .............. 22
Reverb [REVERB] .o, 13
SEGUEBNCETS iovcvvriviiiiriireeeerrssareniinns 24, 27
Slave -.eviiieenne [OOSR 25
Soft pedal ... 12
SOt THIL FUNCHOM cooovveevesveeeeeriessesnonee 27
Sostenuto pedal ... 12
Sound MmoguIBS ....cccvcevvrmir e 24
SHEreo PAnfNG .c..ccccvvarererreeecessianions g
SySIem MESSAQES v icrsierinerensens 26
Tone select BUHONS ccvvvecv e 4
EE7 1112 R UROR POV 18
Troubieshooting ... 33
Variation buttons [VARIATION] ............ 4
Volume:

[MONITOR LEVEL] ..covervrriricirens 4,9 22
JLINE LEVEL] oo 4,22, 23






For West Germany ——
Beschemlgung des Herstellers/Importeurs

Hiermit wird bescheinigt, daB der/die/das in Ubereinstimmung mit den Bestimmungen der
Roland DIGIAL PIANO FP-8 Amtsbl. Vg 1046/1984
{Gerat. Typ. Bezelchnung) (Amtsblativerfigung)

funk-entstén ist.

Der Deutschen Bundespost wurde das inverkehroringen dieses Gerates angezeigt und die Berechtigung zur Uberprifung
der Serie auf Einhaltung der Bestimmungen eingeréiumt,

Roland Corporation Osaka/Japan
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Name des Herstellers/Importeurs

For the USA ===

RADIO AND TELEVISION INTERFERENCE

WARNING —  This equipment has been varified 1 cornply with the fimits for a Giass 8 computing device, pursuent 1 Subpant 2, of Pan 15, of FCC rules. Opaeration with
’ non-cenified or non-verified equipment is Frely to result in interference 1o radio and TV reception.

The equipment described in this manuai generatas and uses radio‘frequency energy. I it is nol installed and used properfy, that is, in strict acoortianca with our instructions,
It may cause intarference with racio and lelevision reception, This equipment has been tested and found to comply with the fimits tor a Class B computing device in accordance
with the specifications in Subpart J, of Part 15, of FGC Fules. These rules are designec o provide reasonable pratection against sush a interference in a rasidential installation.
Heoywaver, there ig no g that the interf | will not ocer in 8 paticular instaliation. I this equipment does cause interd 0 radio or teigvision otion, which
can be determined by wming the equipment on and off, the user is encourages 1o Ty ¥ comect the nterferance by the foliowing measure:
= Disconnect other devices and thelr inpubigutpat cablas one at a time. If the intarference siops, it is caused by elther the other gevice or its 10 cable.
These davices usuaily requine Roland designated shiaided O cables. For Roland devices, you tan obtain the proper shisided cable from your dealer. For non Rolang
devices, contact the manufaciuner or dealer for assigtance,
It your equipment does cause interferance o radio or television reception, you can try 1o cormact the interference by using one or mare of the foliowing measures,
Tum the TV or radio antenna untié the imerference siops.
Move the equipment to one side or the other of the TV or radic.
Move the aquipment larthar eway from the TV or ragio,
Ptug the sguipment inta an gutiet that is on 3 ¢ifferent circuit than the TV of radio. (That is, make certain the equipment and the radio or television set are on Circwits con-
tiled by different circuit breakess of tuses.)
« Consider instaling a rootiop television anterna with coaxial cabie tead-in between the antenra and TV, If necassary, you should consult your dealer or an experencad

radintelevision ehnician for additional suggestions. You may find neipful the foliowing bookiet prepared by the Feders! Communications Commigsion:

“How o identéy and Fiesoive Radio — TV Interierence Problems”
This hookiet is avaliable from the LS. Government Printing Office, Washington, D.C., 20402, Siock No. D04-000-00345-4,

L A )

For Canadg —

CLASS B NOTICE

This digital apparatus does not exceed the Class B Hmits for radio noise emissions set out in the Radic Interference
Regutations of the Canadian Department of Communications.

CLASSE B : AVIS

Cet appareil numerique ne dépasse pas les limites de la classe B au niveau des émissions de bruits radioélectriques fixés
dans le Réglement des signaux parasites par le ministére canadien des Communications.
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